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MOD MAN
Designer Elena Frampton focuses 
her curatorial eye on a bachelor’s 
new digs in Shinnecock Hills
BY MARIA RICAPITO  |  PHOTOGRAPHS BY JOSHUA MCHUGH

Stunning Composition
A Minotti Seymour sofa and circa-1960s 
Paul Evans–designed copper, brass, and 
pewter patchwork chairs surround a circa-
1970s lacquered-linen cocktail table in the 
living room. A Michael Goldberg painting 
hangs on the wall; Merete Rasmussen’s 
ceramic Yellow Loop sits atop a Lucite 
plinth. See Resources.
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There will be sand. There will 
definitely be sand on the floors, 
so forget refinishing them and 
focus on the walls: That was the 
mandate for Elena Frampton, 
of New York City–based 

Frampton Co., who was charged with the interior design for 
the Shinnecock Hills bacherlor pad that appears on these 
pages. For her art-collector client, who is also an avid fisher-
man and golfer, “This is the place to get away from the city 
and from work, and having the air and space to relax,” she 
says. “But I wanted to create the opposite of the sterile, big 
white beach house.” 

She had previously decorated the owner’s art-filled 
Manhattan apartment and “knew that when he purchased 
this waterfront house, it would be a blank canvas, so to 
speak. This home would be an opportunity to start a dif-
ferent collection, where works could be larger in scale and 
where we could be more bold with color.” 

The renovation schedule was, ahem, “expeditious,” with 
an “in by Memorial Day” deadline. When the initial major 
reno was downgraded into a cosmetic refresh, Frampton 
realized that she “needed to increase the design factor, and art 
was the perfect way to accomplish that.” The project includ-
ed stripping away an iffy mantelpiece and moldings “that 
were not aesthetically pleasing,” and generally “simplifying 

Artful Living
In the living room 

(above), a painting by 
Friedel Dzubas hangs 

above an RH sofa, 
which is flanked by 
circa-1950s Harvey 

Probber side tables. 
The vintage brass-

legged cocktail table 
is from Lobel Modern 

and the area rug is 
from ABC Carpet & 

Home. The dining room 
(opposite) features a Karl 

Springer Knife Edge 
table and a framed 

dyed-silk panel by Matti 
Braun. See Resources.
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Creative Spirit
(this page) Miriam Schapiro’s 
Balboa I overlooks a seating 
area featuring Giovanni 
Offredi–designed Onda 
lounge chairs and a circa-
1960s cocktail table. The 
family room (opposite top) 
includes Veranda 3 sofas by 
Vico Magistretti for Cassina, 
stainless-steel Joe D’Urso–
designed cocktail tables, 
and Sherie Franssen’s The 
Summer Went. In the master 
bedroom (opposite bottom), 
Atollo lamps from Oluce flank 
a Poltrona Frau four-poster. 
See Resources.

and cleaning things up,” thereby creating the intended 
blank canvas for the client’s art and furniture.

Frampton’s m.o. leaves little to chance—by design. 
“It’s all relative,” she says. “I’m not the kind of designer 
who picks one thing here and then another there over 
a long time. I like it when there is a master plan at the 
outset and we’re putting all the elements together.” She 
typically starts with a focal point—a painting, an extra-
bold carpet, or a striking piece of furniture—and builds 
from there. “By being organized, you can be open to 
serendipitous moments, to happy accidents—some-
thing that’s a wild card but works perfectly.” Case in 
point: the living room’s metal patchwork Paul Evans 
chairs, which balance gracefully with a bold expression-
ist painting and two shapely sculptures. 

Frampton, who studied art history while earning a 
B.S. in interior design from Arizona State University, 
has gallery-hopped in the world’s major cities, and it 
has served her decorating business well. “I’m often 
in galleries before shows even come about,” she says, 
describing her gallery-going as part of a more in-depth 
research process. “I might find an artist I love and wait 
for the right client to come about, which could mean 
two, three years down the road. There’s a little bit of 
matchmaking with clients that takes time.” Another 
reason art-loving clients gravitate her way, she says, is 
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Restful Tableaux
In a guest room (this 
page), Peter Krauskopf’s 
Gelbes Bild Z hangs 
above a leather-
upholstered Alys bed 
from B&B Italia. (opposite 
clockwise from top left) 
A suite of vintage Knoll 
Brno chairs surrounds 
a walnut-burl and 
brushed-chrome table 
by Paul Evans in the 
breakfast room. A deck 
overlooking Shinnecock 
Bay features a dining 
set from Westminster 
Teak. See Resources.

that she can help them navigate the tricky shoals of the 
art world. “Clients turn to me not only for the knowl-
edge and creativity I bring, but also the ability to handle 
things for them. The art world can give off an air of 
exclusivity that often prevents people from feeling com-
fortable in it. We take the intimidation away.”

Clients are often drawn to the same artistic styles, 
she adds, pointing out that her Shinnecock Hills 
bachelor is particularly fond of Abstract Expressionism. 
Browsing for works to fill the home “was immediate and 
instinctual for him,” she recalls. “For me, the challenge 
was about satisfying his desires and making the collec-
tion more diverse. We worked in some cleaner-lined 
abstract pieces that were simpler and more graphic. We 
also varied the eras, mixing things from the ’60s and ’70s 
with more recent works.” For Frampton, the most satisfy-
ing aspect of interior design is being able to incorporate her 
knowledge of art history, the decorative arts, and architec-
ture into a deeply focused plan. “Ultimately, that’s what is so 
exciting. It’s all about understanding how people want to 
live their lives.” ✹

“THE ART WORLD CAN GIVE OFF AN AIR OF 
EXCLUSIVITY. WE TAKE THE INTIMIDATION AWAY” 


